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4	Exhibition view Rirkrit
Tiravanija – Das soziale Kapital
(1998)
5	Exhibition view Geoffrey
Farmer – Let‘s Make the Water
Turn Black (2013)
6	Poster of the collection
exhibition Welttheater, Kunstmuseum Liechtenstein (2011)

6
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9	Poster of the exhibition Yoko
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(2005)
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Trusteeship
The Migros Museum für Gegenwartskunst is a Migros Culture Percentage1 institution, supported by the Federation of Migros Cooperatives. The idea behind the Migros Culture Percentage dates back to
Migros founder Gottlieb Duttweiler. In keeping with his vision, the
Federation of Migros Cooperatives has been committed since 1957
to making an annual contribution to the Migros Culture Percentage.
This contribution is calculated based on revenues and is even made
when the retail business experiences a downturn.
This possibly unique commitment guarantees continuity for
the Migros Culture Percentage and is firmly embedded in the Migros
articles of association. For Migros, it is a company goal that is just as
important as commercial success. The activities of the Migros Culture Percentage are characterized by innovative funding policies and
sustainable social projects.

1

For more information, see migros-culture-percentage.ch.

MIGROS MUSEUM FÜR GEGENWARTSKUNST
Facts and Figures

The Migros Museum für Gegenwartskunst has supported the production, exhibition and collection of international contemporary art since
1996. It presents temporary solo and group exhibitions, as well as
works from its own collection, on two floors. An internationally renowned museum, it sees itself as a dynamic location for contemporary
art, a mission to which its comprehensive art education and event
programs contribute as well.
For its exhibitions, the museum focuses on large-scale productions in close cooperation with the artists. ‘Contemporary art’ is
conceived as a dynamic temporal classification that encompasses an
ongoing exploration between looking forwards and looking back. At
the same time, the term implies integration into a social context, as
well as involvement in an ongoing exchange of ideas and in art production.
The exhibitions at the Migros Museum für Gegenwartskunst
frame art history as a dynamic process that is open to scrutiny, revision, and variation. Incorporating the collection into a lively environment that is in contact with, and promotes, contemporary art production and addresses an open-minded audience is another objective of
the museum.
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PROFILE

The Migros Museum für Gegenwartskunst focuses on productions in
close cooperation with the artists. Its exhibiting and collecting activities are closely correlated: many of the purchases for the collection
come about as a result of the exhibitions.

Exhibitions (selection)
Potential Worlds 1: Planetary Memories (2020)
United by AIDS — An Exhibition about Loss, Remembrance,
Activism and Art in Response to HIV/AIDS (2019)
Stephen Willats – Languages of Dissent (2019)
Maria Eichhorn – Zwölf Arbeiten / Twelve Works (1988-2018)
(2018)
Teresa Burga –Aleatory Structures (2018) Liz Magor – you
you you (2017)
Ian Cheng – Forking at Perfection (2016)
Wu Tsang – Not in my language (2014/2015)
Dorothy Iannone – Censorship And The Irrepressible Drive
Toward Love And Divinity (2014)
Teresa Margolles – La búsqueda (2014)
Geoffrey Farmer – Let‘s Make the Water Turn Black (2013)
Ragnar Kjartansson – The Visitors (2012/2013)
Alex Bag (2011)
While Bodies Get Mirrored – An Exhibition about Movement,
Formalism and Space (2010)
Tatiana Trouvé – A Stay Between Enclosure and Space
(2009/2010)
Karla Black (2009)
Deterioration, They Said (2009)
Tadeusz Kantor (2008)
Christoph Schlingensief – Querverstümmelung (2007/2008)
Spartacus Chetwynd (2007)
Robert Kusmirowski (2006/2007)
Marc Camille Chaimowicz – Zürich Suite (2006)
Yoko Ono – Horizontal Memories (2005)
Cory Arcangel – Nerdzone Version 1 (2005)
Paul Noble (2005)
Gianni Motti – Plausible Deniability (2004)
Mark Leckey (2003)
 ewitched, Bothered and Bewildered. Spatial Emotion in Art
B
and Architecture (2003)
Cathy Wilkes (2002)
The Collective Unconsciousness (2002)
Mike Kelley – Sublevel, Framed and Frame, Test Room (2000)
Maurizio Cattelan – La rivoluzione siamo noi (2000)
Atelier van Lieshout – The good, the bad + the ugly (1999)
Cady Noland & Olivier Mosset – MONO (1999)
Sylvie Fleury – Hot Heels (1998/1999)
Angela Bulloch – Superstructure (1998)
Rirkrit Tiravanija – Das soziale Kapital (1998)
Douglas Gordon (1996/1997)
Ugo Rondinone – Dog Days Are Over (1996)
Paul Thek – The wonderful world that almost was (1996)
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Potential Worlds 2: Eco-Fictions (2020)

MIGROS MUSEUM FÜR GEGENWARTSKUNST
Facts and Figures

EXHIBITIONS

In charge of acquisitions
Heike Munder (since 2001)
Rein Wolfs (1991–2001)
Jacqueline Burckhardt (1986–1990)
Urs Raussmüller (1978–1985)

Collection exhibitions at other institutions
(selection)
Kulturprozent – National Centre for Contemporary Arts,
Moscow, RU (2014)
M Sélection – Musée Rath Genève, CH (2013)
Migros meets Museion – Museion Bozen, IT (2012/2013)
Zeit zu handeln! – Kunsthalle Krems, AT (2011/2012)
Produced by Migros – Kunsthalle Fridericianum, Kassel,
DE (2011)
Welttheater – Kunstmuseum Liechtenstein, Vaduz, FL (2011)
Arte Contemporanea dalla Collezione della Federazione delle
Cooperative Migros – Museo Cantonale d’Arte Lugano (1994)
Art contemporain dans la collection FCM, acquisitions 19771986 – Musée Rath (1986)
Kunstsammlung des Migros-Genossenschafts-Bundes –
Kunsthaus Zurich (1984)

MIGROS MUSEUM FÜR GEGENWARTSKUNST
Facts and Figures

The collection of the Migros Museum für Gegenwartskunst owes its
existence to the supportive gesture of an entrepreneur: Gottlieb Duttweiler, founder of the largest Swiss retailer Migros, began to purchase
art in the mid-1950s. Over the years, the collection of the Migros
Museum für Gegenwartskunst has grown far beyond its initial significance as a corporate collection designed to promote local and national artists. As a museum collection, it is characterized in particular by
the interplay and interconnection between the collecting and exhibiting activities that have taken place since the museum was founded in
1996.
While acquisitions in the 1970s concentrated on Minimal
Art, German painting, and major Swiss artists, the emphasis was
later shifted to contemporary artists, such as Maurizio Cattelan, Marvin Gaye Chetwynd, Christoph Büchel, Urs Fischer, Douglas Gordon, Rachel Harrison, Mark Leckey, Rirkrit Tiravanija, Tatiana Trouvé,
and Christoph Schlingensief, as well as their predecessors, such as
Marc Camille Chaimowicz, Stephen Willats, Katharina Sieverding,
and Paul Thek. Installations as well as pieces that deal with spatial
constructions, performativity, or socio-political issues play a particularly important role.
The collection’s full inventory comprises around 1,400
works by 700 artists; the museum now primarily operates with a
core inventory consisting of the works purchased from the end of the
1970s onward (approximately 600 works by around 300 artists).
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Facts on the artists in the collection
(core inventory)

Event formats
Lectures
Artists’ talks
Panel discussions
Symposia
Performances
Film screenings
Book launches
Concerts
Long Night of the Museums

Art education formats
Public and private guided tours
Curator-guided tours
Workshops for school classes
Family afternoons
Children’s previews
Didactic material (teachers’ dossiers, exhibition guides for
children)
Guided tours through the collection depot
Vacation workshops
Workshops in the context of “GiM – Generations in the
Museum”
Workshops for adults

Atelier logo (from 2015)

MIGROS MUSEUM FÜR GEGENWARTSKUNST
Facts and Figures

Interdisciplinary art education and event programs that enhance and
contextualize the exhibitions are an integral part of the museum’s philosophy.
The supporting programs’ manifold events and formats are
intended to stimulate an exchange of ideas about art and offer a platform that enables in-depth discussion and analysis. In addition to providing audiences with facts and background knowledge, they address
theoretical issues and promote academic discourse. The programs
are rounded off with performative contributions such as performances or concerts.
The exhibitions at the museum are particularly suitable for
art education with lasting effect, as they are firmly anchored within a
social and everyday context, can be experienced spatially and physically, and appeal to all senses. Based on the artistic practice of the
respective exhibiting artists, diverse, experience-based art education
is offered under the label Atelier, which simultaneously facilitates
intellectual access. The goal of these outreach programs is to establish a link between art and personal everyday life, trace art-historical
connections, and enable audiences to really experience art, all by
means of innovative offerings at appropriate levels.
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ART EDUCATION AND
EVENT PROGRAMS

Publications 2
60 artist’s monographs and 31 thematic publications
(1984–2019)
6 editions of the art journal Material (1995–2001)
8 editions of InK Dokumentation (1978–1981, InK – Halle für
internationale neue Kunst)
Collection catalog Sammlung/Collection – Migros Museum für
Gegenwartskunst Zürich: 1978 – 2008 (2008)
Publications pertaining to collection exhibitions
National Centre for Contemporary Arts, Moscow, RU (2014)
Musée Rath Genève, CH (2013)
Museion Bozen, IT (2012)
Kunstmuseum Liechtenstein, FL (2011)
Museo Cantonale d’Arte Lugano, CH (1994)
Kunsthaus Zurich, CH (1984)

Awards in the Federal Office of Culture’s Most Beautiful
Swiss Books 3 competition (selection since 2003)
Henrik Olesen – Some Faggy Gestures, graphic design:
Müller & Wesse (2008)
Marc Camille Chaimowicz – The World of Interiors, graphic
design: Urs Lehni, Lex Trüb (2007)
It‘s Time For Action, graphic design: Marie Lusa (2007)
Art & Language – Homes for Homes II, Grafik: NORM (2005)
Cory Arcangel – (beige), graphic design: moiré (2005)
Marc Leckey – 7 Windmill Street W1, graphic design: NORM
(2004)
Bewitched, Bothered and Bewildered. Spatial Emotion in
Contemporary Art and Architecture, graphic design: NORM
(2003)

2

A complete list of publications can be found at: migrosmuseum.ch.

3

See: swissdesignawards.ch/beautifulbooks.

MIGROS MUSEUM FÜR GEGENWARTSKUNST
Facts and Figures

Alongside collecting and exhibiting, the production of publications is
another important field of the Migros Museum für Gegenwartskunst’s
activities. One of the museum’s key objectives is to publish academically sound exhibition catalogs pertaining to the temporary exhibitions. These publications serve as documentation of the museum’s
exhibition activity and position the work of the exhibited artists within
an international academic discourse. The monographic exhibition
catalogs are supplemented by thematic publications that are often
produced in cooperation with various international institutions.
To date, three collection catalogs have also been published
(1984, 1994, 2008). Many publications from the Migros Museum
für Gegenwartskunst have been honored by the Federal Office of Culture in the Most Beautiful Swiss Books competition.
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PUBLICATIONS
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Several times a year from 1987 to 2001 and twice a year since
2007, the Migros Museum für Gegenwartskunst has presented
paper carrier bags designed by Swiss artists. This project aims to
give artists the opportunity to reach a wide audience and to experiment playfully with the carrier bag as a medium.
Since the revival of the project in 2007, the bags have been
released in batches of 70,000 and sold in Migros stores in the
Zurich city area for 30 Rappen each. There is also limited edition of
80 copies signed by the artists, which are sold in the museum’s shop
at a price of CHF 100.

From 1987 to 2001
Distribution: all regional Migros cooperatives
Several times a year
Number of units: 500,000, plus signed edition of 150
Artists: Bernhard Luginbühl, Dieter Roth, Rolf Iseli, Daniel
Spoerri, Eva Aeppli, Ugo Rondinone, Sylvie Fleury, HansRuedi Giger, Fabrice Gygi, L/B, etc.
Revival from 2007 onward
Distribution: Migros Cooperative Zurich
Twice a year
Number of units: 70,000, plus signed edition of 80
Artists : Marc Bauer, Vanessa Billy, Olaf Breuning, Vittorio
Brodmann, Stefan Burger, Athene Galiciadis, Raphael
Hefti, Zilla Leutenegger, Renée Levi, Mickry 3, Claudia &
Julia Müller, Nicolas Party, Mai-Thu Perret, Walter Pfeiffer,
Peter Regli, Pipilotti Rist, Shirana Shahbazi, Francisco
Sierra, Loredana Sperini, Peter Stämpfli, Christine Streuli

MIGROS MUSEUM FÜR GEGENWARTSKUNST
Facts and Figures

ARTISTS’ CARRIER
BAGS

In the study Das Kunstfeld. Eine Studie über Akteure und Institutionen
der zeitgenössischen Kunst (The Art Field. A study on contemporary
art’s protagonists and institutions),4 a visitor survey was conducted,
encompassing around 800 visitors to contemporary art exhibitions
at the Migros Museum für Gegenwartskunst in Zurich. The results of
this survey provide an overview of the educational backgrounds, origins, ages, and professions of visitors to the Migros Museum für
Gegenwartskunst.
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4 See: Das Kunstfeld. Eine Studie über Akteure und Institutionen der zeitgenössischen
Kunst, ed. Heike Munder and Ulf Wuggenig. Zurich: JRP | Ringier, 2012.
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MIGROS MUSEUM FÜR GEGENWARTSKUNST
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AUDIENCE

AUDIENCE

53%

Selected visitor figures by year 5

2018: 26‘497 visitors
2014: 22,693 visitors
2013: 28,092 visitors
2012: 11,689 visitors (Hubertus Exhibitions until May 2012)
2011: 7,495 visitors (Hubertus Exhibitions)
2010: 13,712 visitors (Hubertus Exhibitions from Sept. 2010)
2009: 16,724 visitors
2008: 20,163 visitors
2007: 20,000 visitors
2006: 21,476 visitors
2005: 23,954 visitors

Selected visitor figures by exhibition 6
Dorothy Iannone and Collection on Display
(30.08.–09.11.2014) 6,817
Teresa Margolles and Collection on Display
(24.05–17.08.2014) 6,424
Carey Young and Collection on Display
(31.08.–10.11.2013) 7,561
Geoffrey Farmer and Collection on Display
(23.05.–18.08.2013) 6,317
Ragnar Kjartansson and Collection on Display
(Preview 10.–17.06.2012, 17.11.2012–27.01.2013) 15,625
While Bodies Get Mirrored (06.03–30.05.2010) 4,979
Tatiana Trouvé – A Stay Between Enclosure and Space
(21.11.2009–21.02.2010) 5,294
Christoph Schlingensief – Querverstümmelung
(2.11.2007–03.02.2008) 3,943
Olaf Breuning (25.08–21.10.2007) 8,479
It‘s Time For Action (There‘s No Option). About Feminism
(26.08–22.10.2006) 9,079
Yoko Ono – Horizontal Memories (04.06.–14.08.2005) 6,599

5

Figures from the Zurich Statistical Yearbook: stadt-zuerich.ch/jahrbuch.

6

Figures from the annual reports of the Migros Museum für Gegenwartskunst.

MIGROS MUSEUM FÜR GEGENWARTSKUNST
Facts and Figures

17%
30%
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HISTORY

InK – Halle für internationale neue Kunst (1978–1981)
In 1978, Urs Raussmüller founded InK – Halle für internationale neue
Kunst (Hall for International New Art) in an old Zurich factory hall,
with the intention of creating a space for contemporary art. Unlike in
Bern and Basel, no such space existed in Zurich at the time. InK was
a prototype for the combination of industrial architecture with art
exhibition practice. The production process and the exchange between artists were just as important as exhibiting. Usually, four different artists were exhibited in the four rooms for four to six weeks, with
the set-up and dismantling of exhibitions staggered over time, creating a mobile, open exhibition system. In addition, artists developed
some of their works on site. Many of the exhibited artists are now
figure prominently on the contemporary scene: Georg Baselitz,
Bernd and Hilla Becher, Marcel Broodthaers, Stanley Brown, James
Lee Byars, Hanne Darboven, Jan Dibbets, Martin Disler, Donald
Judd, Jannis Kounellis, Sol LeWitt, A.R. Penck, Markus Raetz, Gerhard
Richter, Robert Ryman, Klaudia Schifferle, and Lawrence Weiner. A
legendary performance by Sigmar Polke, a concert by Steve Reich,
and readings by John Giorno and Gerard Malanga from the Warhol
Factory also took place at InK. More than 60 exhibitions with around
80 artists were realized and eight editions of InK Dokumentation
were published to accompany the exhibitions. InK was characterized
by the transparency of the production process, the rapid changeover
and mobility of the exhibitions, and pioneering art education efforts in
the quarterly bilingual InK Bulletin. To lower the threshold of access
for diverse audiences, the museum opened daily and charged no
admission. In its first year, InK attracted 10,000 visitors with 49 solo
exhibitions and numerous new productions it initiated. Due to a plan-

7  See: Arina Kowner, “Wie das InK auf die Welt kam,” and Christel Raussmüller-Sauer,
“Zeichen und Wunder: das InK in Zürich,” both in Du. Die Zeitschrift der Kultur, no.
827, June 2012, pp. 86–89.

MIGROS MUSEUM FÜR GEGENWARTSKUNST
Facts and Figures

In keeping with the social commitment of the Migros founder Gottlieb
Duttweiler (1888–1962), the Migros Culture Percentage was established in 1957, ensuring that a fixed amount of Migros’s revenues is
used for social and cultural purposes every year. With the Culture
Percentage firmly embedded in the company’s articles of association,
the collection of the Federation of Migros Cooperatives (FMC) was
founded in the same year. This commitment grew out of Duttweiler’s
activity as a collector of local and Swiss art.
In 1976, Arina Kowner was put in charge of setting up the
Cultural and Social Division of the FMC. In 1977, she brought artist
Urs Raussmüller on board as the first director of the collection and,
in cooperation with him, devised a concept for the promotion of fine
arts, as a result of which the collection was professionalized and
internationalized. The guidelines for artwork acquisition (Richtlinien
für den Ankauf von Kunstwerken) written by Kowner and Raussmüller
in 1977 define a type of art promotion that begins at the production
stage – a concept that is upheld to this day. The first exhibitions were
organized in the foyer of the old Migros building at Limmatplatz,
some of which included minimalist international art.7
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The art collection of the Federation of Migros Cooperatives

Migros Museum für Gegenwartskunst
The Migros Museum für Gegenwartskunst was founded in 1996 on
the initiative of Arina Kowner, who was director of the Cultural and
Social Division at the time, and the collection’s director Rein Wolfs.
The existence and growth of the collection constituted a decisive
incentive to found what at first was simply called «Museum für
Gegenwartskunst» (Museum of Contemporary Art). The establishment of the new museum and the programmatic orientation of the
founding director Rein Wolfs also opened a defining chapter in the
history of the Migros’s collection-building activity. In its founding year,
the Migros Museum für Gegenwartskunst, Kunsthalle Zurich (founded in 1985), and also the galleries Hauser & Wirth, Eva Presenhuber,
Peter Kilchmann, and Bob van Orsouw moved into a former brewery
as tenants. They were joined by a graphic design office. The Daros
Collection made itself at home in another part of the building. Studios
and workshops were run in the rear courtyard. At that time, the Migros
Museum für Gegenwartskunst occupied a 900 m² space with a mixture of daylight and artificial light, as well as a 400 m² shed hall. The
site quickly established itself as an important location for contemporary art in Zurich and soon played a leading role on the international art scene. One key factor of success was the internationally
unique model of a building complex combining commercial, private,
and public aspects of contemporary art, as well as galleries, private
collections, and institutions under one roof. However, frequent changes of ownership in the subsequent years repeatedly jeopardized the
future of this proven framework.
Hedy Graber, who was appointed director of the Cultural
and Social Division in 2004, has ushered in a key era for the museum
together with the museum’s director Heike Munder. For instance, a
professional collection depot has been set up during this period. Another major step was accomplished in 2012, when the comprehensively renovated building with an extension on two levels was opened
on the Löwenbräukunst site. This complex project had commenced in
the mid-2000s: in late 2005, the Zurich City Parliament established a private layout plan for the Löwenbräu site, stipulating that part
of the area was to be used for cultural purposes. In spring 2011, the
public-private partnership Löwenbräu-Kunst AG was founded, with
the Federation of Migros Cooperatives, the Kunsthalle Zürich Foundation, and the City of Zurich each holding a one-third stake. Since
2012, after a comprehensive renovation and extension realized by
the architectural office Gigon/Guyer and Atelier WW, Löwenbräu-

Page 13

ned new building for the city’s vocational training school, InK had to
close its doors in 1981. Despite the efforts of the president of the
tertiary education department in Zurich at the time, the proposal to
integrate InK into the planned vocational training school was rejected.
Until the museum was founded in 1996, there were no permanent
exhibition spaces, but the collection was exhibited at Kunsthaus
Zurich (1984), Geneva’s Musée Rath (1986), and Lugano’s Museo
Cantonale d’Arte (1994).

MIGROS MUSEUM FÜR GEGENWARTSKUNST
Facts and Figures

HISTORY
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Kunst AG has let the western part of the building to largely the same
protagonists from the art scene who were tenants before the conversion.
During the conversion phase, the Migros Museum für Gegenwartskunst, together with the galleries Hauser & Wirth and Bob von
Orsouw, the bookstore Kunstgriff, and the Kunsthalle Zürich office,
moved into an industrial building in Albisrieden, Zurich. The participating institutions and galleries operated at this interim location,
called Hubertus Exhibitions, from July 2010 to June 2012.
The converted galleries at the Löwenbräukunst site open up
forward-looking presentation possibilities for the Migros Museum für
Gegenwartskunst. Since 2012, the museum has commanded two
exhibition floors, with around 1300 m² of floor space. An event room
accommodates a diverse art communication program, while a room
on the basement floor is available for art education programs. In addition to the familiar neighbors, the Freymond-Guth gallery and Luma
Westbau / Pool etc. have also moved into the converted Löwenbräukunst space. The galleries Francesca Pia and Gregor Staiger, as well
as the publishers Edition Patrick Frey, Parkett Verlag, and JRP | Ringier
have made themselves at home in the adjoining building.
Evolution of the logo and name

Migros Museum für Gegenwartskunst (since 2012)

migros museum für gegenwartskunst (2002–2012)

Migros Museum für Gegenwartskunst (1998–2002)
8

Museum für Gegenwartskunst (1996–1998)

8 In 2002, this logo was sometimes used without guillemets (period of transition to the
new logo).

MIGROS MUSEUM FÜR GEGENWARTSKUNST
Facts and Figures

HISTORY

HISTORY
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In 1898, what was then the most modern brewery in Switzerland was
built on Limmatstrasse in Zurich, in the immediate vicinity of the Limmat
River. The building complex was constructed around a spacious
courtyard and underwent several alterations over the years, due to
the constantly changing conditions of production: from a homogenous mansion-brewery with exposed-brick architecture to a heterogeneous conglomerate of industrial structures. The main brewery
building, the tall chimney, and the brewery courtyard attest to the
complex’s early history. In 1984, the business was taken over by the
company Brauerei Hürlimann. In 1986, production was stopped and
a preservation order was placed on the first parts of the building. A
layout plan, which envisaged demolition of the complex with the
exception of the main brewery building and the tall chimney, was
approved in the early 1990s, but never realized. In 1996, various
protagonists of the art scene moved into the Löwenbräu site’s rooms
as temporary tenants. A study was commissioned in 2003, and in
the following year, the architects worked out a layout plan together
with the City of Zurich and the owner. A preservation order was also
placed on other buildings belonging to the former brewery. The layout
plan envisaged three structural interventions in the form of new buildings: the new building on the western side, as an extension of the
spaces used for art, the eastern office building, and the central residential high-rise.
View of the Löwenbräu site

(© Gigon/Guyer, Atelier WW)

0118
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Kunstzentrum, Wohnhochhaus und Bürogebäude
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Architecture of the Löwenbräu site

Architects
Arge Löwenbräu site Gigon/Guyer and Atelier WW,
Zurich; study contract 2003, two ex-aequo first prizes
(2003–2012/2014)
Farner & Grunder, Zurich (1971)
Debrunner & Blankart, Zurich (1953)
Paul Truniger, Wil (1936)
Planning: A. Zimmermann, implementation: Ed. Züblin &
Co. AG, Zurich/Basel (1925)
A. Zimmermann, Freiburg im Breisgau (1898)
Clients / Owners
2011: Löwenbräu-Kunst AG (City of Zurich, Federation
of Migros Cooperatives, Kunsthalle Zurich Foundation)
purchases the Löwenbräu site from PSP Swiss Property
From 2004: PSP Swiss Property9
2004: REG merges with PSP Swiss Property
2001: Feldschlösschen-Hürlimann Holding AG is renamed
REG Real Estate Group
1984: Takeover by Brauerei Hürlimann AG
1925: Löwenbräu Zürich AG
1898: Aktienbrauerei Zürich

9 See: Baukultur in Zürich, Volume 3: Aussersihl, Industrie/Zürich West, Zurich: NZZ
Libro, 2009.
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In conjunction with the renovation (2010–2012) of the historic protected building sections of the Löwenbräu art center, the construction
of the new building on the western side, and addition of a new floor
atop the Kunsthalle, the rooms were structurally adapted and enlarged to meet modern standards. A new central hall with spacious staircases and elevators provides access to all exhibition areas in the old
and new building sections. The staircase hall can be accessed at
ground level from Limmatstrasse, as well as from the art courtyard
via a roofed outdoor area that can be used not only for deliveries, but
also for exhibitions and parties. The Migros Museum für Gegenwartskunst has two exhibition floors on the first and second stories of the
old production halls, which can be subdivided with walls and are
internally connected to each other. The entrance hall and adjacent
event room are right by the main entrance on Limmatstrasse; the infrastructure spaces (offices, equipment rooms, mediation room) are
set along the rear of the building and face toward the art courtyard.
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GENERAL
INFORMATION
Admissions

Visitors address
Limmatstrasse 270, CH–8005 Zurich

Adults: CHF 12 / reduced: CHF 8

Postal address
Postfach 1766, CH–8031 Zürich

Combo ticket with Kunsthalle Zurich:

Thu 5–8 pm: free admission
Standard: CHF 20 / reduced: CHF 12

T +41 44 277 20 50
info@migrosmuseum.ch

Groups of 10 or more:
Migros Museum für Gegenwartskunst: CHF 8
Free admission for children and youths up to 16
years of age.

Opening hours

Recipients of disability pensions and visitors
with disabilities pay the reduced admission
fee; one accompanying person obtains free
admission.

Tue / Wed / Fri / Sat / Sun 11 am–6 pm
Thu 11 am–8 pm

The Swiss Museum Pass is accepted at the
Migros Museum für Gegenwartskunst.
Directions

Annual pass

By public transport: tram lines 4, 13, or 17 to
Löwenbräu

With the annual pass, at a price of CHF 80, the
holder and an accompanying person receive free
admission to all exhibitions and events.

By car: visitors’ parking spaces in the courtyard
are available at CHF 5 per hour (entrance from
Gerstenstrasse)

Shop

Private guided tours

The Migros Museum für Gegenwartskunst publications, the signed artists’ carrier bags, posters,
and the Migros Museum für Gegenwartskunst
annual pass can be ordered and purchased in the
museum shop and from the online shop on the
website.

During opening hours: CHF 160 plus admission
fee
Outside opening hours: CHF 280 plus admission
fee

Imprint
Publisher
Migros Museum für Gegenwartskunst

Graphic design
Eva-Maria Wilbs

Project manager
René Müller

Proofreading
Gina Bucher, Gerrit Jackson, Dominik Süess

Editing and research
Anke Hoffmann, René Müller, Stefanie Wenger

Translations
	Susanna Piccoli, Simon Thomas, Marie-Liesse
Zambeaux

Image editing
René Müller, Stefanie Wenger, Eva-Maria Wilbs
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Combo ticket with Kunsthalle Zurich: CHF 12
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Address

10	Poster of the exhibition Teresa Margolles – La búsqueda (2014)
11	Maurizio Cattelan – La rivoluzione siamo noi (2000)
12	Heidi Bucher – Hautraum (Ricks Kinderzimmer Lindgut Winterthur) (1987),
exhibition view Collection on Display (2013)
13	Performance Wu Tsang, boychild and Patrick Belaga – Moved by the Motion
(2015)
14	Artist‘s carrier bag Nicolas Party (2014)
15	Atelier van Lieshout – Office / Reception Unit (1996)
16	Urs Fischer – Glaskatzensex – Transparent Tale (2000), exhibition view
Collection on Display (2014)
17	Xanti Schawinsky, transition (1960), exhibition view Xanti Schawinsky
(2015)

10

11

12

14

17

18	Cory Arcangel – Super Landscape 1 (2005), exhibition view Nerdzone
Version 1 (2005)

13

15

16

18

Migros Museum für Gegenwartskunst: 20 Years

16

20

Reopening of the Migros Museum für Gegenwartskunst at the Löwenbräukunst site

12

20

Conversion of the Löwenbräu site, architects: Gigon/Guyer and Atelier WW
Interim location: Hubertus Exhibitions in Albisrieden, Zurich

2
20 010
12 -

Hedy Graber becomes director of the Cultural and Social Division of the Federation of Migros Cooperatives

04

20

Heike Munder becomes director of the Migros Museum für Gegenwartskunst

02

20

Arina Kowner and Rein Wolfs found the „Museum für Gegenwartskunst Zürich“
The museum moves into the Löwenbräu site together with other protagonists of the art scene

6

19
9

Closure of InK – Halle für internationale neue Kunst

1

19
8

Urs Raussmüller founds InK – Halle für internationale neue Kunst

19
7
8

Urs Raussmüller becomes the first director of the art collection of the Federation of Migros Cooperatives

19
7
7

Founding of the Cultural and Social Division of the Federation of Migros Cooperatives, director: Arina Kowner

19
7
6

Founding of the Migros Culture Percentage and the art collection of the Federation of Migros Cooperatives

19
5
7

AN INSTITUTION OF THE MIGROS CULTURE PERCENTAGE

MIGROS MUSEUM FÜR
GEGENWARTSKUNST
LIMMATSTRASSE 270
POSTFACH 1766
CH–8005 ZURICH

T +41 44 277 20 50
F +41 44 277 62 86
INFO@MIGROSMUSEUM.CH

MIGROSMUSEUM.CH
MIGROS-CULTURE-PERCENTAGE.CH

