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Reduction, the hallmark of the oeuvre of the artist Maria Eichhorn (b. Bamberg, 
Germany, 1962), is also the defining characteristic of her exhibition at the Migros 
Museum für Gegenwartskunst. It is evident in the number of works selected for 
the show—twelve, dating from the past thirty years—and their specific formal 
idiom. The presentation pointedly disrupts habits of seeing and makes room for 
fresh thinking. Eichhorn’s practice prompts critical scrutiny of entrenched 
norms that regiment everyday life and art, with a particular focus on socioeconomic 
processes. The issues she raises spotlight questions of value, time, property, 
and ownership, categories whose agency the artist deliberately undermines. 
Based on wide-ranging research, her art charts new forms of political action. 
Several of the works on display, including the seminal 72 Paintings (1992–93), 
are in the Migros Museum für Gegenwartskunst’s collection. Eichhorn rose to 
international renown with contributions to numerous biennials, including the 
Venice Biennale (1993, 2001, and 2015), Documenta11 (2002), and documenta 
14 (2017).



Calling normative realities in question in order to raise awareness of the structures that 
surround us: that is one central objective of Maria Eichhorn’s creative practice. She 
subjects capitalist mechanisms as well as historical and social circumstances and the 
premises and operations of art itself to review. Her work grows out of extensive research, 
during which the artist compiles abundant information and a wealth of references that she 
then analyzes and prepares for public presentation. Another characteristic of Eichhorn’s 
oeuvre is the use of methods of sequential extension and updating: many of her works are 
designed to be remade and recontextualized with each new exhibition. Charting complex 
thematic concerns, they often hew to a pointedly basic aesthetic, a deliberate subversion 
of the art market’s economy of attention.

Resisting definitive interpretation, Eichhorn’s works encourage the viewers to reflect for 
themselves and engage with the material. They are enlightening and emancipatory in 
intent but not didactic; there is no predetermined learning target. With an individual case 
as her point of departure, Eichhorn develops abstract analyses of social structures; a 
characteristic example is 輸入禁制品 / Prohibited Imports (2003), which examines the 
restrictive censorship practices of the Japanese customs authorities. It brings out an aspect 
that was already manifest in the earlier 72 Paintings (1992–93): Eichhorn’s conception 
of art is informed by the dematerialization of the work. The artist draws up instructions 
on how to realize her works that may be implemented by participants. 72 Paintings was 
created on occasion of an exhibition at the Musée d’art moderne de la Ville de Paris: 
following her directions, the museum’s staff painted a monochrome canvas every day for 
the seventy-two days the show was on view.

Eichhorn’s works function as pinpoint interventions into existing situations. Consider 
Κτίριο ως περιουσία άνευ ιδιοκτήτη / Building as Unowned Property (2017), which was 
recently acquired for the Migros Museum für Gegenwartskunst’s collection: the piece 
comprises all processes related to the conversion of a property in Athens into an unowned 
asset as well as the documents that accumulate in the process of the transfer of title. 
Conceived on occasion of documenta 14 in Athens, the work is concerned with the city’s 
urban fabric, where high vacancy rates, especially in the center, are a conspicuous indicator 
of the social and economic crisis in Greece. By converting a vacant building in Athens 
into an unowned property, the artist creates a sculpture in the urban space that belongs 
to no one—and hence to all of us.

The exhibition was curated by Dr. Raphael Gygax (curator, Migros Museum für Gegen-
wartskunst). The accompanying publication Κτίριο ως περιουσία άνευ ιδιοκτήτη / Building 
as Unowned Property will be released in 2019.

Curator:
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(Curator, Migros Museum 
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Κτίριο ως περιουσία άνευ ιδιοκτήτη / Building as Unowned Property (2017)
Conversion of a building’s legal status, legal studies, documents, building and plot in Athens
Legal Opinion: Petros Kassavetis, Efrossini Koutsopoulou
Translation from Greek to English: Andrea Gilbert
Photographs: Stathis Mamalakis, Michelangelo Corsaro 
Vitrines: Aristide Antonas
Sammlung Migros Museum für Gegenwartskunst

 Κτίριο ως περιουσία άνευ ιδιοκτήτη / Building as Unowned Property – created on the 
occasion of documenta 14 in Athens – consists of converting the legal status of a building 
in Athens into that of unowned property. It comprises all of the activities and procedures 
involved in this conversion process, such as legal research, the search for available 
buildings, the inspection, selection, and notarized confirmation of the new legal status 
of the building and lot as well as the entry in the register of deeds and use of the building.
 Several studies and reports by legal experts and scholars were commissioned; one 
of them has the title Legal Opinion. Building as Unowned Property by Maria Eichhorn. 
Feasibility of turning the building and the plot located at 15, Stavropoulou, 11252 Athens, 
into a property with protected use of ‘no use’ and thus no right to have the property rights 
exercised, by means of a Ministerial decision under Law 3028/2002. This legal opinion 
serves as the basis for further action. It lays out how the work can be realized and which 
laws should be applied; the necessary steps to be taken at each juncture are described 
in considerable detail. It also emphasizes that the idea for how to harness property law 
for the purposes of art constitutes a novel and innovative legal approach.
 The exhibition includes the legal opinion and other materials.



Limmatstrasse 270, 8005 Zürich (2011/2018)
Postal address, wall text, bas-relief, white emulsion paint on a white wall, 
manual application of paint with a brush in multiple layers
Typeface: Jigsaw Regular
Dimensions variable, here: 27 x 98,3 cm
Wall painting: Christian Eberhard
Sammlung Migros Museum für Gegenwartskunst

 Since 1989 the wall texts are applied directly on the wall in multiple layers of white 
paint, until the text becomes raised, relief-like, above the wall’s surface. The texts are painted 
using emulsion identical to that of the wall. The more layers of paint that are applied, the 
clearer and more visible the text becomes. This mode of paint application has the objective 
of making the text more perceptible, the closer the viewer comes to the wall. 
 As part of the exhibition Maria Eichhorn: Zwölf Arbeiten / Twelve Works (1988–2018), a 
wall text with the postal address of the museum has been realized as a site-specific work.
With each new address a further work is created within the series. Each wall text is bound 
to the respective owner of the work. In the case of a change of residence, the wall text is 
re-executed using the new address. The ownership of the work may comprise several 
iterations with differing addresses, depending on the number of times a change of residence 
occurs. This is also applicable to institutions owning such a work that also change 
address. Wall texts executed in the old location remain in the possession of the original 
owners. The site-specific rights of display are transferred to the new residents.



Beech wood, horsehair, string
184 x 108 x 11 cm
Unlimited edition
Sammlung Migros Museum für Gegenwartskunst

 The unlimited Hall Broom edition was created on the occasion of the exhibition Zimmer-
strasse 88/89, 10117 Berlin in the Galerie Barbara Weiss. The broom is presented leaning 
against the wall.

Hall Broom (2011)



Single-channel video (16:9, color, sound, 6:29 minutes)
Featuring: Carmen Rosenberg-Miller
Camera: Christoph Manz
Sound: Titus Maderlechner
Editing: Meggie Schneider
Edition: 2/5 + 2 AP
Sammmlung Migros Museum für Gegenwartskunst

 The film Militant features a young US American woman, lying on a base covered with 
denim fabric, reading the section «Militant» from the chapter The Decline and Fall of 
Empire: The Multitude against Empire part of the book Empire by Antonio Negri and 
Michael Hardt. This section concludes the book, ending with the sentences: «This is a 
revolution that no power will control – because biopower and communism, cooperation 
and revolution remain together, in love, simplicity and also innocence. This is the irrepres-
sible lightness and joy of being communist.» The text, recorded in a recording studio, 
can be heard off camera.
 During the filming, the protagonist could hear the studio recording of herself speaking 
the text whilst concurrently reading the text silently. The artistic concept also entails the 
protagonist taking up her preferred reading position in the cropping of the shot.

Militant (2010)



Collecting empty packaging of products which have already been consumed; Data Quest Apple 
Premium Reseller paper bags, product packaging collected during a specific period of time
Various dimensions
Sammlung Migros Museum für Gegenwartskunst

 The work consists of customary commercial paper bags with Data Quest Apple Premium 
Reseller printed on them, filled with empty product packaging collected by various people. 
The everyday products, such as foodstuffs and cosmetics, had been used by the individuals 
tasked with collecting them. Maria Eichhorn involves different people, depending on the 
location of the presentation, for further iterations. For the presentation at Migros Museum 
für Gegenwartskunst director Heike Munder and curator Raphael Gygax collected product 
packaging they used for a period of twelve months.

Paper Bags (2009/2018)



Wall text, bas-relief, white emulsion paint on a white wall, manual application of paint with a brush in multiple layers
Typeface: Jigsaw Regular
Diameter variabel, here: 289 cm
Wall painting: Monika Stalder
Courtesy the artist and Galerie Barbara Weiss, Berlin

 This wall text – applied in multiple layers of white paint on a white wall – consists of 
a listing of traits that the Roman Catholic doctrine classifies as «capital vines» (colloquially 
known as the «deadly sins»). The work, executed in the respective local language, makes 
compositional reference to Hieronymus Bosch’s The Seven Deadly Sins. The pictorial 
representation of the traits in Bosch’s round painting are replaced in the wall text by a 
radial arrangement of the terms around a circle. The work has, to date, been executed in 
French and Danish versions. The title of the work expands with each new execution in 
another language. The execution at the Migros Museum für Gegenwartskunst is the first 
version in German.

l’acédie, l’orgueil, la gourmandise, la luxure, l’avarice, la colère, l’envie
hovmod, griskhed, misundelse, dovenskab, frådseri, vrede, vellyst
Hochmut, Habsucht, Wollust, Jähzorn, Maßlosigkeit, Missgunst, Trägheit des 
Herzens [Sloth, Pride, Gluttony, Avarice, Lust, Wrath, Envy] (2009/2018)



 The 輸入禁制品 / Prohibited Imports exhibition project is a starting point for an exa-
mination of the extensive and constantly changing legislation, jurisdiction, and ordinances 
relating to press freedom and freedom of speech, as well as the curtailment of them. It 
refers specifically to the Japanese customs authorities’ practice of submitting imported 
books to censorship. Between 2000 and 2002, several parcels of books were sent 
from Berlin to Tokyo – on the assumption that the Japanese customs would open the 
parcels and censor the books. A selection of these books was shown at the Masataka 
Hayakawa gallery in Tokyo in 2003. The book Mapplethorpe. Die grosse Werkmonographie 
was censored by the customs authorities at Tokyo’s Narita Airport. None of the other books 
were censored. The Mapplethorpe book was sent twice from Berlin to Tokyo. One copy 
was censored but not the other.
The two copies of the Mapplethorpe book are laid open on top of each other on the upper 
shelf of a wall-mounted display case designed especially for the presentation. Offset by 
approximately the extent of the censored section, the details of the same photograph in 
both censored and uncensored form can be viewed next to each other. The picture in 
question shows Mapplethorpe’s photographic work Patrice, N.Y.C. from 1977. 

Parcel shipments of books from Berlin to Tokyo; 19 reproductions from the book Robert Mapplethorpe. Die große Werkmonographie 
censored by Japanese customs; Japanese customs authority Notice of Prohibited Imports form; selection of the books mailed; 
publications on the legislation, current legal situation, and jurisdiction regarding press freedom and freedom of speech in Japan; 
wall display case
Wall display case (wood, glass): 47.5 x 76.5 x 38 cm
Sammlung Migros Museum für Gegenwartskunst

輸入禁制品 / Prohibited Imports (2003)



 The work Cart / 90 Posters (1995/2018) is conceived as an initiative project, the 
collection of posters continually updated and extended with each exhibition of the work. 
The posters collected by Maria Eichhorn originate from the programs of activists and 
from Eichhorn’s work İlan Panosu / Billboard, which was conceived in 1995 for the Istanbul 
Biennial.

Collecting posters originating from programs of activists, cart (varnished beech wood, swivel casters), posters
79 x 111.5 x 45 cm
Courtesy the artist and Galerie Eva Presenhuber, Zurich / New York

Cart / 90 Posters (1995/2018)



72 monochrome painted canvases, name tags, labeling on the reverse side of the canvases 
each 123 x 93 cm
Vitrine: Qui, quoi, où? Un regard sur l’art en Allemagne en 1992, Musée d’art moderne de la Ville de Paris, 1992–93; Exhibition 
views, photograph: André Morin; Ohloff, Günther. Riechstoffe und Geruchssinn. Die molekulare Welt der Düfte. Springer-
Verlag, 1990; Kraft, Philip, Günther Ohloff and Wilhelm Pickenhagen. Scent and Chemistry. The Molecular World of Odors. 
Wiley-VCH, 2012; Der zerbrochene Spiegel. Positionen zur Malerei, Museumsquartier Messepalast and Kunsthalle Wien, 
1993; Deichtorhallen, Hamburg, 1993–94; Exhibition view, photograph: Gerhard Koller; supplement to Der zerbrochene Spiegel. 
Positionen zur Malerei, ed. Kaspar König and Hans Ulrich Obrist, exh.-cat. 1993
Sammlung Migros Museum für Gegenwartskunst

Participants at Musée d’Art moderne de la Ville de Paris: Christian Anglionin, Marius 
Babias, Georgette Bellemain, Laurence Bossé, Cécile Bourne, Padoly Césaire, Christophe 
Clement, Siva Couppoussany, Christian Denise, Eszter Forrai-Ferenci, Marie Christine 
Gautier, Guilaine Germain, Guiry, Abdoul Haime, Leni Hoffmann, Khadja Houssaine, 
Jake, Raphaёlle Jeune, Joakim Jakobsson-Gemicke, Juliette Laffon, Manola Lefebvre, 
Bernard Leroy, Marie-Anne Maugueret, Sophie Mougin, Christiane Nguyen, Hans Ulrich 
Obrist, Eva Presenhuber, Sylvie Raymond-Lepine, Carol Rio, Angéline Scherf, Serge 
Sebeo, Nguyen Thi Hoa, Frédéric Triail, Christine Vallon, Charles Voyron, Barbara 
Weiss

 72 Paintings was created as part of the project Toile / Pinceau / Peinture during the 
exhibition Qui, Quoi, Où (22.10.1992 – 17.1.1993) in the Musée d’Art moderne de la Ville 
de Paris. When the show, which ran for a total of 72 days, opened, 72 primed canvases 
(each 123x93 cm) had been set against the wall in three stacks, and a chair stood by a 
table on which three cardboard boxes filled with 72 different oil paints from the Lukas 
Studio range, 72 brushes, and various other painting supplies as well as a copy of the 
book Scent and Chemistry. The Molecular World of Fragrances had been set out. A wall 
calendar showed a schedule for each day of the exhibition; altogether 36 people, the 
majority of them museum employees, had signed up to pick a colour and paint a mono-
chrome canvas. Matching information – the name of the individuals who would execute 
each painting and the date on which it would be produced – was noted on the back of 
the canvases.
 The exhibition Maria Eichhorn: Zwölf Arbeiten / Twelve Works (1988–2018) is the first 
to show 72 Paintings in a single row, the series takes up the entire upstairs gallery. The 
presentation is completed by a display case with documentary materials related to the 
process of making the work.

72 Paintings (1992–93)



3 folded sheets of paper, text sheet (letterpress), box
Sheets of paper: each 59.4 x 42 cm; text sheet: 29.7 x 21 cm; box: 31 x 22 x 1.5 cm
Unlimited edition
Courtesy the artist and Galerie Barbara Weiss, Berlin

 The unlimited edition consists of a box with three folded sheets of paper and a page 
containing the following instructions and technical specifications: «Attach a sheet of 
paper either vertically or horizontally to a wall with a transparent adhesive tape. Remove 
the paper in such a way that the four taped corners of the paper remain (stuck) to the 
wall. Three sheets of Fortuna Color matte surface-sized offset recycled paper, cream, 
each 42 x 59.4 cm; covering page/title/letterpress 21 x 29.7 cm»

Four Corners of a Removed Sheet of Paper (1992/2018)



Curtain (cotton fabric, curtain gliders, curtain rail)
Dimensions variable, here: 436 x 1600 x 30 cm
Private collection, Berlin

 The work Curtain comprises ten variously colored curtains which were realized in 
differing locations between 1989 and 2001. The curtains’ colors (red, grey, pink, white, 
yellow, beige, brown, denim, anthracite, orange) and their chronology were determined at 
the time of the first curtain in 1989. The measurements of the respective curtains are 
adapted to each exhibition space. Curtain (Orange) was shown for the first time in 
2001 at Kokerei Zollverein | Zeitgenössiche Kunst und Kritik in Essen. It was on permanent 
display in the lecture and event space on the ground floor, serving as backdrop to the 
comprehensive program of events.

Curtain (Orange) (1989/2001/2018)



Wooden slats, roll of packing paper, staples
Height: 300 cm, width variable; packing paper: 180 x 380 cm
Courtesy the artist and Galerie Barbara Weiss, Berlin

 A roll of stacking paper was stapled to two wooden slats at both its ends and subse-
quently rolled up. The work is displayed leaning against the wall.

Rolled up Banner (1988/2018)


