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As part of the anniversary exhibition 20 – An Exhibition in Three Acts, the Migros Museum 
für Gegenwartskunst presents the room-filling sculpture Principles Of Admitting (2009) by 
Scottish artist Karla Black (b. 1972, lives and works in Glasgow). Every time this work from 
the collection of the Migros Museum für Gegenwartskunst is exhibited, it is produced anew 
from plaster powder, colour pigments and make-up ingredients. It is characterised by its 
temporary and site-specific nature, dimensions and unconventional use of materials, and 
thus serves as an example of the many works in the collection that feature processual and 
performative aspects. 
 Karla Black’s works distinguish themselves by means of an oscillation between forms and for-
mats. The materials that the artist uses range from those traditionally associated with art, such as 
plaster or paper, through to substances that come from other contexts, such as body care products. 
Thus, from two tonnes of plaster powder, Karla Black does not produce a traditional monument, but 
a floor piece that leaves the plaster in its powdery state and spreads out before the observer as a 
fragile field; one case in point is the sculpture Principles of Admitting, over 300 square metres in 
size, which she created specifically for her first solo show in Switzerland, held at the Migros Museum 
für Gegenwartskunst in 2009. The use of materials that do not keep their form and are sometimes 
difficult to preserve, in combination with the artist’s aspiration towards permanence and invariability, 
gives rise to a contradiction that creates a very distinct tension. As Black explains in conversation:

 “I don’t like it that my sculptures are seen as ‘impermanent’. I don’t really think that they are impermanent. My 
greatest wish is that when I finish a work, and I’m happy with the aesthetics, it would stay exactly like that forever. 
I know that it’s difficult for the materials I work with to do that. I know that if I really want permanence, I should 
use wood or metal or whatever, but those materials don’t have the liveliness and the energy that I want to exist 
within the work. I want the raw potential that the kinds of materials I use give me but I’m upset and frustrated by 
their instability. It’s just the limitations of the physical world. I still think my work is permanent though.”1

 From an art-historical perspective, the room-filling work Principles Of Admitting can be read as 
a response to the minimal art of the 1960s and 1970s. While the process-oriented and performative 
handling of various atypical materials rich in cultural connotations expands the concept of sculpture, 
the use of unstable and “humble” substances gestures towards the tradition of anti-form that dates 
back to artists like Robert Morris and Eva Hesse, who worked with felt and latex, respectively. 
Black’s piece is a paradigmatic example of the way many works in the collection of the Migros 
Museum für Gegenwartskunst engage in an argument about the generic boundaries between sculp-
ture, installation and environment, while also, with regard to their materials, raising questions con-
cerning authorship and preservation.
 A native of Scotland, Karla Black lives and works in Glasgow, where she studied at the Glasgow 
School of Art, obtaining a BA in Sculpture (1995-1999) and subsequently a Master of Fine Arts 
(2004). In addition to numerous other shows in Europe and the USA, she has represented Scotland 
at the 54th Venice Biennale (2011) and had solo exhibitions at venues such as the Dallas Museum 
of Art (2012), Schinkel Pavilion in Berlin (2012), Kestnergesellschaft in Hanover (2013) and the 
Irish Museum of Modern Art (IMMA) in Dublin (2015). In 2011, she was nominated for the Turner 
Prize. 

1 In conjunction with the exhibition 20 – An Exhibition in Three Acts, an anthology is being compiled in collaboration with the Institute 
of Art History at the University of Bern and the Academy of Fine Arts Leipzig. The book, to be published in January 2017, will contain a con-
versation between Karla Black, Nadia Schneider Willen (collection curator, Migros Museum für Gegenwartskunst) and Judith Welter (director, 
Kunsthaus Glarus) in which the artist discusses issues of materiality and preservation with regard to her works.
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